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These are the standards or rules to be observed by Artists in creating
works of Art; they are how to create and organize Artwork. When elements
are utilized with the principles in mind, outstanding Artwork is created.

A distribution of visual weight on either side of the vertical
axis. Symmetrical balance uses the same characteristics.
Asymmetrical uses different but equally weighted features.

Contrast

The arrangement of opposite elements (light vs. dark,
rough vs. smooth, small vs large, etc...) in a composition
so as to create visual interest.

Used to make certain parts of an Artwork stand out. It
creates the center of interest or focal point. It is the place
in which an Artist draws your eye to first.

Movement

How the eye moves through the composition; leading the
attention of the viewer from one aspect of the work to
another. Can create the illusion of action.
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Pattern

The repetition of specific visual elements such as a
unit of shape or form. A method used to organize
surfaces in a consistent regular manner.

Rhythm

Regular repetition of, or alternation in elements to
create cohesiveness and interest.

Unity

Visually pleasing agreement among the elements in a
design; It is the feeling that everything in the work of Art
works together and looks like it fits.
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CONTRAST

CONTRAST can help create a FOCAL POINT in a work of ant by placing CONTRASTING ELEMENTS
next to each other. When placed next 1o each other, CONTRASTING ELEMENTS will grab your attention.

I. SHAPES

VVOV

Placing one different
SHAPE in a group of
shapes that are the
same will make the
CONTRASTING
shape stand out.

2. BLACK
& WHITE
=

Black and white are so
different in valee they
will CONTRAST against
one another when placed
together.

3. COLOR
B

COMPLEMENTARY
COLORS will
COMTRAST when they
are placed next to cach
odher. Red/green,
blue/orange, and
vellow purple are
complementary colors,

4. PATTERN

/AN

Including one plain
PATTERM i a group of
patterns or one patterned
obejet in a group of plain
objects will make them
CONTRAST.
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EMPHASIS
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A REGULAR REPITITION OF THE ELEMENTE OF ART CAN
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RHYTHM
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UNITY

Unity shows what things have in common, how they are alike

Unity is the things that Joins the parts fogether
Sameness....Oneness
Uniforms show we are Joined as a team
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Uniform-united Not uniform-a When people join hands and White lines
by size and shape variety of size unite, they become stronger. unifies
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COMPOSITION

Tips for creating good composition:

Good overlappin Avod kiszin Ayoid isolation
1. Overlap s J

Place objecis slightly over gne ancther. This will O
get the eye ta mowe from one efernent 1o another.

Objects should not be touching each other by
edges ("no kissing allowed!"), fvaid isolaton, Build
a relaticnship between abjects,

TEXT B

2. Cro Have chject go off the page Anoid floaling objects
.

3. Rotate: Tilt ebjects Avoid all objects upright

Consider placing objects at an angle, Things that
are filed create a more dynamic compaositicn. .
Artwork with objects that are perfectly lined up wilh

Consider having ohjects go off the edge of the
page. This gets the viewer in and cut of the piciure.
Aveid floating objecis within the edges of the page.

the edge can e boring.
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4. Focal Point Use size & color variation | Avoid all objects the same size
Create an area of importance. Give the viewer
something 1o focus an, Cne way 10 achieve this is D

u .4—
= * @

fhrough siza varation. Try net to have all elemenls .
the samae size. Anciher way (o create focus s
ihrough calor dominance,

O

5. ﬂff.E.Entering Off.center objects for interest Centered can be boring

Avord placing abjects directly in the center of the
page. Think about placing abjects skighily to one
side. This will create a more inleresting composi-
fion. Try fo keep elaments balanced as you do this,
For exampie. ane large object could be balanced 0
by 3 smatler ones, (Nole: this does nol mean that a . O
symmetrical design cannot be successiul,) O N
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COMPOSITION
E Rule of Thirds Gelden Section Golden Triangles
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PROPORTION

Pro portion ic the size relationship between two ar more objects.
It can be hew the parisfit together fo make a whele,
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Scale Froportions of the head Exaggeration

A change in proportion can change the way we look atthings.
_Accurate proporlions ahe used more when creating reallstic :ﬂn'lglﬂﬁ
Distarted praportions are used morefor @rteonsand imaginary imeges.
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Tappovimate proportions.
ks math. Tmentally measure Size, shape, mass, weight and valume,

TEER

——

Halies Tmirds Fourkths Sicths Eighths  Tenth




£
S
=
O
o
£
E
ot
2
S
S

SKILL&ENOO

maﬁlw&ioﬁ@up

K

Page 12

VARIETY
5 ANUMBER OF DIFFERENT

VARIETY SHoWNS QONTHAST:

A
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